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WELCOME TO FOR THE YOUNG AT ART2007-08

A
¥ 1

The Philharmonic Center for the Arts is pleaseg@resent oufFor the Young at
Art 2007-08 programs. This season we have schedutegety best of dance, music, art
and theater programs for students. Studies shetkoag, positive correlation between
the arts and the development of young people.h&thil, we have known this for years
— ever since we opened our doors — and have madmmitment to providing the best
arts education available in a variety of fieldshisI'study guide is designed to prepare
your students for an enriching experience at thin&monic Center for the Arts.

The mission of the Philharmonic Center for thesAsg to enlighten, educate and
entertain people of all ages and backgrounds bsepteng the very best of the visual and
performing arts. Thank you for joining us in tleisciting adventure.
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THEATER ETIQUETTE

Teachers, please discuss proper etiquette/behavibefore coming to the Phil.
Remind students what is and is not appropriate wheattending a live performance.

No chewing gum, food or beverages allowed in tleatdr.
No backpacks allowed.
No recording devices, pagers, cell phones or canera

Listen, pay attention and enjoy the performance.
Show respect by being quiet during the performance.
Applaud for the performers when you like what thaye done.

Special Notes for Teachers:

Plan your arrival 10-15 minutes ahead of the scleeldstart time.
The time provided indicates the start of the penance.

You will be seated according to school. The omhyet this in not possible is
when buses are significantly separated in theivarat the hall.

A member of the Education Department and an usliedirect you to the area
where your group will be seated.

An adult must accompany any student to the restroBlease deal with bathroom
needs before or after the performance, if possible.

Teachers must sit with their students. To prouide best view for students,
teachers are asked to sit at the end of each row.




THEATER VOCABULARY

Do you know these vocabulary words about the th@ate

Actor A theatrical performer.

Applause Approval expressed by the clapping of band

Backstage The area behind and to the side of dge st

Choreographer The person who develops and arrdngemnce movements for the
dancers and actors.

Composer A person who writes music.

Costume A style of dress (including clothes, gansieaccessories and hair style)
worn on stage during a theatrical production thatharacteristic of a
particular country, time period or culture.

Crew The group of people who run the various texddroperations during a
performance, including the lighting, curtain, sstene changes, sound
effects and props.

Designers Individuals who create the set, costutiggging and sound effects for the
performance.

Director The person who supervises all the artisting rehearsals and instructs all
dramatic aspects of the production.

Lyricist The person who writes the words for a song

Musical Theater

A play that uses music, song amtel#o tell the story.

Play A staged representation of an action or story
Playwright The person who writes a play.

Props All the objects used in a theatrical proaurcti

Score The sheet music that the actor memorizepeanfidrms.
Script Pages from which the actors read their lines

Stage Manager

The person who assists the diregtorgdrehearsal and supervises the
physical aspects of a stage production.




FACT SHEET

Philharmonic Center for the Arts: is a non-profit organization established under the
laws of the State of Florida; located on 8.5 adgnethe southeastern section of Pelican
Bay in Naples. A portion of the land for the builgl was donated by Westinghouse
Communities of Naples, Inc. The Center celebrittegrand opening on November 3,

1989.

Frances Pew Hayes Hall: a 1,425-seat concert hall housing the Philharm@enter
programs and concerts by foremost visiting solpisisnphony orchestras, plays and
Broadway musicals, international dance companidsaarariety of other events.

Box-level seating:Hayes Hall contains 24 boxes with eight seats.each

Myra Janco Daniels Pavilion: a 200-seat black box theater designed for intimate
chamber music programs, cabaret jazz concertsyréegirograms, social events and
rehearsals.

Curtiss E. Frank Foyer: a 20,790-square-foot lobby, which includes artlegeds
totaling 5,000 square feet. Adjoining the Center @vo sculpture gardens/courtyards,
which display works of art from the Center’s permaincollection.

Casavant Opus 3690a magnificent pipe organ built by Casavant Freligstee of St.
Hyacinthe, Quebec, Canada. It was built at a 06s$550,000 and dedicated at the
Philharmonic Center in November 1990. The pipenorfgatures 64 ranks, 41 stops and
3,604 pipes. All facade pipes are working instrotae

Proscenium arch: frames the stage of Hayes Hall, designed for Iieater
performances; the arch measure 66 feet wide arfidedhigh.

Orchestra pit: provides seating for up to a 75-piece orchestrattieater, ballet and
opera performances, measuring 66 feet wide anetdeep. The pit can be brought up
to the level of the main floor and provide seatiogan additional 52 people; or brought
up to the level of the stage and provide a 10-&poon for the stage.

Stage house2,965-square-feet, above the stage floor, usddd® scenery, lights and
mechanical devices from the view of the audiendéne stage house contains the fly
system, which is a system of battens (lines), psllédead blocks, arbors and a counter
weight system. The stage house has 53 lines fogih@ scenery, lighting and



mechanical devices and each line can handle up1l@0lpounds. Using a system of
counter weight allows one person to move scenerghireg more than a ton.

Sprung floor: wood floor constructed with cushioning pads, gmaces filled with
fiberglass insulation and plywood to “give” on ingpa

Acoustical shell: a stage unit designed like a speaker horn to tdg®end in a specific
direction; is used for acoustic performances susctiassical ensembles and soloists.

Dressing room: four stage dressing rooms, three chorus dressomgng and an
actors/musicians lounge (green room) are locatekistage.

Philharmonic Center Construction Notes
3,400 yards of poured concrete with a total weajht,250 tons
120 tons of reinforcing steel for the concrete
110,000 (8"X16") concrete blocks
650 tons of structural steel
253 plumbing fixtures
500 tons of air conditioning (the average homethese tons)
42 miles of electrical wiring
2,500 lighting fixtures
4,000 yards of carpeting



About the Show

More than 2 million boys of 17 or younger servedbmth sides of the American Civil
War as infantry, buglers and drummer boys. The dwas an important means of
communication for military orders on the field. Dmmer boys often found themselves on
the front lines of combat amid smoke-filled baitéds.

Battledrumtells the story of Rufus, a confederate orphan tabpy a troop of Union
soldiers, who eventually becomes their drummer l®gsed on a wealth of riveting
stories of real-life children who fought the CiWWar, Battledrumexplores a complex
period in American history through the eyes of ygpeople. A sweeping tale, indelibly
etched through compelling characters, daring adventaucous comedy, stirring music
and, of course, drums.

The role of the drummer boy should not be undereggd. Drums were the main means
of communication both in camp and on the battldfidheir sound could be heard above
the fray of battle and throughout the camp. Thenuner boys were responsible for
waking the troops, roll call, sick call, breakfasll, drill call, dinner call, tattoo (signal to
get ready for bed) and lights out. They carriedrtineavy drums on long marches
through all kinds of extreme weather, both tortgrbeat and cold. When necessary, they
took special precautions to protect their drumsadidition, they drummed instructions
from commanders on the battlefield so the troopsildvéknow what to do. They were
often on the front lines of the battle, and becdhse function was so vital in helping the
troops perform according to the plans and ordershef commander, they were also
frequently targets of the enemy. If a regiment waable to transmit orders, it was unable
to carry out an effective battle strategy. Chaadadensue if the commander was unable
to communicate with his troops. Both sides knews.tiihese young boys carried a
tremendous amount of responsibility and many shoamdzing fortitude and bravery.
They were up to wake the troops at 5 a.m. Wherbosy drumming, they helped carry
the wounded from the battlefield and helped docémd nurses tend to them; they gave
haircuts, carried water and performed other tasksieeded. Despite the fact that the
drummers were in the thick of the battle, they wgiven no guns, only swords. Entering
battle with only a drum and a sword, with peopleammg all around you, must have
been quite an exciting experience!

For more information about the show visit:
http://www.rutheckerdhall.net/etc/etc on tour.cfrattledrum
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Before and After the Show

Pre-Performance Discussion Questions
1. How important do you think drummer boys weré¢hia Civil War? Why?

2. How dangerous do you think it was to be a drummog? Why?

3. Do you think you would be afraid if you wentw@ar? How would you try to combat
your fear? Do you think fear in war is normal? Widrywhy not? How can one combat
fear?

4. How do you think the number of deaths in theilGiVar compares to more recent
wars? Explain your answer.

5. What has replaced the drum in the war in Iraq?

Post-Performance Discussion Questions
1. Which character iBattledrumwas your favorite? Why?

2. How would you explain Annabelle’s behavior amd bharacter?

3. Why do you think Jackson made up the text ofetter found in the pocket of the coat
he gave Rufus, and why did he choose those wordigdaas?

4. Discuss the relationships between Jackson afusRRufus and George Washington,
and Jackson and George Washington.

5. Why is the role of “General Cutter” important?

6. Why did George Washington decide to stay with dénmy rather than continue his
journey along the Underground Railroad?

7. Were you surprised that George Washington wasedaat $300 as a slave and
Jackson’s family only got $13 for offering him teetUnion Army? Why do you suppose
Jackson’s family did that?

8. Why do you think Rufus decided to stay with th&on Army rather than try to find
his father or follow the Underground Railroad? Whg he decide to pick up the drum
and rush into battle?

9. Why didn’t the other soldiers want to get cles¢he drummer boys?

10. To whom or to what do you think the boys fel strongest allegiance: The North or
South or their respective causes? A political orahadeal? Their regiment? Their
commander? Their families? Each other? Somethingooneone else? Explain your
choice.



“The Drummer Boy”
This is an original image form an 1863 Harper's Wgenewspaper titles, “The
Drummer Boy of our Regiment — Eight War Scenes’was created by Thomas Nast
who was a war illustrator. The image presentsraetyaof Civil War scenes, associated
with the life of a Civil War drummer boy.
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Music with a Purpose

Music is an integral part of American society andtuwre, and is often used with a

purpose. This was the case during the Civil Warlitdy bands helped inspire young

men to enlist at recruitment rallies, children we&aght patriotic songs in school, and
regimental bands, popular in both the Union andf€ierate armies, played for parades
and concerts. Music also helped boost the morasoldiiers. In the North, each infantry

regiment and each cavalry unit had its own banteastart of the war. Later, many of the
regimental bands were disbanded in favor of brigaaleds. In the South, musicians and
instruments were in shorter supply. Many of thet liestruments were manufactured in
the North and metals were scarce in the South. Boe the Confederate soldiers were
able to capture instruments from Northerners.

Although infantry regiments used drums for commatian, and drummers were often
accompanied by fifers, cavalry and artillery regmseused bugles instead, both in camp
and on the battlefield. Cavalrymen could frequemédgognize their own bugler by his
distinctive style, and the sound of the assortadndrand bugles made it clear where
various regiments were camped.

Music helped boost morale as soldiers marched. ¥angs included sentimental,
romantic and patriotic favorites. One incidentesarded from the winter of 1862-1863,
when Union and Confederate armies were camped opostp sides of the
Rappahannock River near Fredericksburg, Virginiae TUnion band reportedly began
playing patriotic music to raise the men’s spiritbeir music was answered from across
the river by a Confederate band. The Union playeatteer song, which the Confederates
played back to them. This “battle of the bands”toared into the evening. Soldiers on
each side cheered for their own band. When botlidbdegan to playdfome, Sweet
Home,the homesick soldiers on both sides of the riveyabeto cheer as one. There are
multiple examples of a uniting of humanity and tbessation of hostilities during
wartime. The Christmas truce of 1914 during WorlarW is perhaps the most famous
incident, when soldiers sang carols, shared famlohdco and photos and played soccer
together (seeChristmas in the Trenchedy John McCutcheon, courtesy of
www.worldwarl.com/sfcitt.htm, Appendix III).

Make Your Own Music
Pick a favorite melody, from either a Civil War goor a modern one. Decide on a
purpose for your song: patriotic, lonesome, semiale etc. Write your own lyrics to the
melody you have chosen (at least two verses) igffant to impart your “message.” You
may write from the point of view of a Civil War slér or civilian or a modern American
soldier in Irag. Share your new song with your shaates. As a class, choose a favorite
song and explain why that song best imparts itssages and fulfills its purpose.
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Additional Resources

Ask your school or local librarian for help in Idicay these books for you!

Charlie Skedaddle by Patricia Beattys

°
Turn Homeward, Hannaleeby Patricia Beatty;

Jayhawker by Patricia BeattyE
Across Five Aprils by Irene HuntE
Shades of Grayby Carolyn Reedeé
The Boys’ War by Jim Murphys

[ ]

With Every Drop of Blood by James Lincoln Collief

and Christopher Colliet

[ ]

The Boy of Chancellorville and Other Civil War Stories o
Ed. James Marter}

[ ]

The Children’s Civil War by James Marten

Women at the Front: Hospital Workers in Civil War A merica $
by Jane E. Schulta

Check out these internet sites for additional imfation!
00 0 0000000000000 OCONOCOEONONONONOEONOEONONONONOEONOEONOEOOEOEONOOTOOOEOTOTOOIOPNTO
www.digitalhistory.uh.edu/learning_history/children_civilwar/child_soldiers.cfm

www.surfnetkids.com/civilwar.htm
www.emints.org/ethemes/resources/S00000789.shtml
www.pocanticohills.org/civilwar/cwar.htm

www.civilwarhome.com
www.geocities.com/Pentagon/Barracks/1369/recipes.htmI?20073
http://homeschooling.gomilpitas.com/explore/civilwar.htm

www.nps.gov/nr/travel/underground/ugrrintr.htm
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